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Graffiti
Is graffiti a form of art or vandalism?
	Graffiti is anything that is scratched, painted, or scribbled on walls that are within public view (Shobri, Sakip & Daud, 2017). Graffiti originates from an ancient time when men who lived in caves made drawings on walls, then came medieval kingdoms, which made carvings and left their marks of history. These drawings have often been used to obtain more information about these societies that existed many years ago. Modern graffiti began in the late 1960s when people used permanent markers and spray cans to mark street gangs and make political assessments (Novak, 2017). It has, however, grown since then to cover various forms and cities around the world. 
Over the years, there has been a current debate on whether graffiti is a form of art or vandalism. One is often faced with uncertainty whenever the controversial issue of graffiti arises. Although graffiti has been in existence for a long time and is practiced worldwide, many people are still unsure whether it is a form of art or an act of vandalism. Whereas some portray it as a form of self-expression, others regard it as a destructive activity. Many issues are often raised on the graffiti movement; however, the main concern that is being raised is whether graffiti is vandalism or art. In this case, the answer lies in the determination of where the fine line is between vandalism and art, which trickles down to personal perspectives. To the artists, it is a form of art that involves the creation of paintings or tagging. Brenner (2019) defines graffiti as an application of human creative imagination and skill to express one's emotions. Brenner argues that graffiti depicts a contemporary sub-cultured art through its attractiveness and versatility. It can be used to voice social change, and express community desires. 
 In many cities and urban areas, graffiti is outlawed; therefore, artists take considerable risks in creating their works, which may result in their arrests and subsequent conviction. Christensen and Thor, 2017 argue that it is many artists are lured into the graffiti culture by the rebellious excitement caused by the outlawed acts. However, when caught, the perpetrators are charged. Street art, which is associated with graffiti, has gained a firmer place in society. Many cities in the United States of America and the world regard it as dirty; for instance, the city of San Antonio created an anti-graffiti campaign where they consider graffiti to be ugly. However, Banksy argues that graffiti artwork is irresponsible, ugly, and childish when it is inappropriately done. He states that graffiti represents society's feelings; therefore, people should use it more often to express themselves. Banksy uses his art to engage his audience on a deeper level. Such attitudes from the local government people's view of graffiti artwork. It sparked a negative outlook, therefore, diminishing its artistic value. Such a negative outlook of the craft has resulted in a decline in the movement. Interest in graffiti art as an expression takes a broader perspective, and the works take different shapes from simple and basic tags of identity to expressions of politics and protest, to beautiful scenes. For instance, graffiti Banksy uses his murals to express himself and trigger thinking about life and what is going on around the world. Banksy's artwork provokes the audience through the expression of various social practices, therefore, helping his audience to reflect and confront specific issues in society together. The underlying message of graffiti can result in the active involvement of artwork in the community. 
 Many people often consider graffiti as vandalism because they don't understand what it means, and what it is about. They also find it as a waste of resources because it is expensive, and the painting often last longer requires additional resources to repair. It is not a crime because it is an art that expresses people's emotions, situations, opposition to the laws, the government, or just what they are thinking. Graffiti does not necessarily mean crime in society but can be used to fight against ills, such as drug use in the community (Schacter, 2016). For instance, it is better for youth to spend their time painting and to create art rather than taking drugs. Artwork can be used to distract people, especially the youth, from taking drugs. Graffiti is also is used in garnishing cities. Graffiti was once a flourishing art movement that has is experiencing a decline due to the negative shadow of people and governments in cities around the world (Evans, 2016).
 Whereas it is considered as an art to some people, graffiti to others is an act of vandalism due to destructive, repulsive, and chaotic nature. Many graffiti artists often make drawings without the property owners' consent. For instance, someone painting your house without your permission can be considered as vandalism as it involves intrusion into personal property. Some graffiti contains representations of offensive ideologies. Some people and groups often use graffiti to spread messages of hatred, slurs, obscene content, and messages that cause disunity among people. Disunity can cause security issues, which can end use affecting the normal societal operation. For instance, graffiti display racist words and display symbols of oppression and hatred. Some of the ideologies that are expressed in graffiti are offensive and vulgar. Whereas some graffiti express love, others describe lustful emotions or actions that are contrary to family values. There are other outlets that people can use to express their feelings without destructive effects; therefore, these destructive forms of art should not be allowed in society. It disrupts and changes the urban space in various ways. It interrupts the planned nature of cities, especially the hyper planned city spaces. Graffiti impedes the normative ways of living in cities. In some cities in the United States, creating graffiti is illegal because of its influence on the communities. For instance, some gangs use graffiti to mark their territories, such as the case with gangs in Los Angeles. Gangs groups often use graffiti to identify themselves, therefore, resulting in security issues in these areas. 
 Although the artists may consider it an art, it creates an unattractive atmosphere. There are various ways in which people can express and communicate their grievances in artistic styles, for instance, by painting on canvasses, framing and displaying them in museums or art galleries. Due to the legal consequences attached to graffiti, most artists, often use pseudonyms to avoid these punishments (Burach, Burns & Watkins, 2019). Cities often operate on a budget and lack adequate resources for repairs of damages and vandalism that has been caused due to graffiti. Therefore, graffiti painted on public places that are left for more extended periods, which may affect the communities in the area, especially if the drawings are representations of ideas that are against the values of the community.
 Graffiti can only be regarded as art when they are performed within the confines of the law, and due process is followed — for instance, acquiring consent from property owners before painting graffiti and spray-painting regions within cities that have been designated. However, when graffiti artists are tagging, it can be considered as vandalism. Graffiti is a fast-growing art that can be used to inspire future generations. In my view, graffiti gives streets and cities vibrancy, color, and vibrancy. The would-be better when we are united, and graffiti plays a significant role in united and joining people together.
 Although it considered to many as a new form of postmodern art, it continues to create controversy. As it touches on what is aesthetically pleasing and permissible, it is challenging for the parties involved to reach an agreeable outcome where everyone is satisfied.
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